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Composers' note 
 
Impact  was commissioned by EstOvest Festival on the 100th anniversary of the birth of Luigi Nono 
(1924-1990). It is scored for two spatialized violins and a custom-built metal cello. Its starting point 
is a research about the tension between natural and technological sound sources in today's 
soundscapes.  
Não poden queimar a floresta, pois ela é jovem e cheja de vida («they can't burn the forest, because 
it's young and full of life»). This sentence, attributed to an an Angolan warrior and source for the 
title of one of Luigi Nono's most powerful pieces, suggests the idea of the forest as a place of 
resistance. Knowing it thoroughly is typical of the partisans; burning it – or spraying it with toxic 
substances, as was happening in the same years in Vietnam - is typical of the colonialist war. Many 
years later, forests and natural environments sill strike us as places of resistance and struggle. And, 
in addition to the violence of men against other men, we have learned to recognize the violence of 
men against the environment and its complex mechanisms, the result of millions of years of 
evolution. 
In Impact, the tension between the complex balance of the ecosystem and the destructive action of 
the machine is translated into the tension between the two spatialized violins, in dialogue with each 
other, and the amplified metal cello. Built with recycled materials, scraps of obsolete technologies – 
an iron casing from an old industrial folding machine, brass plates, rusty gears from old bicycles – 
the metal cello is born from the search for a new timbre, cold, extremely sonorous and disturbing. 
The building of a new instrument, a sort of artificial double of traditional instruments perfected over 
the centuries for the beauty of their sound, is intended to be a way of exploring the ambivalent 
relationship that man has with the natural sphere, of critically reproducing the human incursion into 
an uncontaminated place. 
 
Performance notes (violins) 
 

 the line extends the duration of the note (or the gesture); the stems 
indicate only values, not bow changes 
 

 

longitudinal tremolo on the indicated string(s). When a  is required, 
there may be a little transversal movement too in order to achieve 
more sound 
 

 dampen the strings with left hand 

 left hand: half pressure (half way between normal and harmonic 
pressure); bow towards the bridge 
 

 left hand: gradually transition from harmonic pressure to normal 
pressure 
  

 the right hand performs a tremolo as fast as possible, independently 
from the left hand 

 
Throughout the piece, natural harmonics are notated by indicating the string number and the pitch 
of the touched node. However, the microtonal adjustments that are needed to precisely reach the 
node are not notated. The interpreter should refer to these resulting pitches:  
 

  



Performance notes (cello) 
 

 

 

play with the bow on the screw below the hole (fig. A) 
 

 

 

play with the bow on the metal rod that keeps the automatic bow in 
place (fig. B) 
 

 
play with the bow near the bridge on the string(s) indicated above 
the sign, fingering a very high pitch ("buzzsaw" sound, fig. C) 
 
 

solo bar 117 is a 1-minute improvised solo of the metal cello. It can be 
developed in collaboration with the composers. 
 

 
 
  
 
 
 
 
 
 
 
 
 
 

 
 
 
Spatializtion 
 
The three instruments should be disposed assimmetrically, as in the diagram below.  
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